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‘The Undercover Man’ 


errifying Inside Stor 
f Brazen Criminal Rule 


The terrifying inside story of the most brazen criminal rule that ever 
shocked America is coming to the 


CO 


Theatre 


in Columbia’s 


Ce ee iy 


“The Undercover Man.” Hailed by advance reports as perhaps the greatest 
of crime stories, and based on the revelations of Frank J. Wilson, Chief of 
the U. S. Secret Service, Ret., the movie is told with a bold realism that 
makes it one of the most gripping films of the year. Glenn Ford is starred, 
Nina Foch fills the principal supporting role, while James Whitmore and 


Undercover Man Mat 2-E; Prod. Still No. 41 


Barry Kelley have other important assignments in the film that tells the 
fact-by-fact, bullet-by-bullet story of how Federal agents nailed the most 
vicious crime syndicate in history. 

“The Undercover Man” is said to contain taut action, 
a tender love story and realistic character delineations all 
set down in authentic surroundings. Together, their im- 
pact on the emotions of the movie onlooker is overwhelm- 


Glenn Ford is starred in the title role of “The Undercover Man,” 
Columbia Pictures’ fact-by-fact, bullet-by-bullet revelation of how 
U. S. Federal agents nailed the most vicious crime syndicate in 


history. The film opens its run at the ................ Theatre on 


"New Thriller Opens 


“The Undercover Man,” Co- 


Ford Hit Holds 


ing, according to preview audience reactions. The mount- 
ing suspense, as the operations of the criminal syndicate 
impinge on the lives of many little people, explodes in a 


violent climax. 


Briefly, the story concerns the | — 


superhuman efforts of Glenn 
Ford, a hard-hitting U. S. under- 
cover man to unearth proof of 
the guilt of America’s most no- 
torious criminals. This evil band 
ruled a big city with an iron 
hand, overriding justice and ter- 
rorizing its citizens, until a 
handful of little people. cour- 
ageously came forward, uncov- 
ered by Ford’s painstaking in- 


vestigations, and helped bring 
the mob to its knees. 
Producer Robert Rossen has 


heightened the effect of what is 
essentially a great detective 
story, and has made it a power- 
ful and absorbing human docu- 
ment. Sequences actually were 
filmed in the Los Angeles Union 
Station, the Federal Building, 
the Post Office, the Los Angeles 
County Seriff’s office, a sheriff’s 
sub-station at Malibu Beach, the 
U. S. Coast Guard Base at San 
Pedro, the Lockheed Air 
minal, the beach near Santa 
Monica and Malibu, the grounds 
of a large Beverly Hills estate, a 
big ranch in San _ Fernando 
Valley, and numerous _ other 
authentic locales to give added 
realism to the exciting story. 
Ford, whose last role was in 
the Technicolor “The Man from 


Colorado,” plays the Federal un- 
dercover man with authority, 
Miss Foch is his wife, who is also 
a target of the gang’s terror, 
Whitmore plays one of Ford’s as- 
sistants, and Kelley enacts the 
role of a suave, but crooked 
mouthpiece of the gang. 

Joseph H. Lewis, who directed 
Ford’s recent “The Return of 
October,” handled the megaphone 
on “The Undercover Man,” using 
Sydney Boehm’s screenplay, with 
additional dialogue by Malvin 
Wald. 


*| his 


lumbia drama of the inside story 
of a great U. S. criminal inves- 
tigation, opens 
Theatre. Glenn Ford is starred 
in the title role, Nina Foch is 
chief support and James 
Whitmore and Barry Kelley are 
also importantly cast. Based on 


the revelations of Frank J. Wil- 
son, Chief of the U. S. Secret 
Service, Ret., the film narrates 
the story of how Federal agents 
put an end to the most vicious 
underworld rule that ever ter- 
rorized a nation. The movie, 
written for the screen by Syd- 
ney Boehm, with additional dia- 
logue by Malvin Wald, was di- 
rected by Joseph H. Lewis and 
is a Robert Rossen Production 


| for Columbia release. 


Undercover Man,” continues for | 
a second suspenseful week at the 
Theatre beginning ............ | 
The film stars Glenn Ford in. 
the title role and has Nina Foch 
as the principal support, with 
James Whitmore and Barry Kel-| 
ley importantly cast. Based upon | 
the revelations of Frank J. Wil- 
son, Chief of the U. S. Secret 
Service, Ret., the movie recounts 
the never-before-told story of 
how Federal undercover men 
ended the reign of terror of Am- | 
erica’s most brazen criminal rule. | 
Joseph H. Lewis directed from a 
screenplay by Sydney Boehm, | 
with additional dialogue by Mal- 


Crime Ring 


Columbia’s ‘The Under- 
cover Man,” perhaps the 
greatest of all crime stories, 
is opening at the 
Theater on eee eee 
Based on the revelations of 
Frank J. Wilson, Chief of the 
U. S. Secret Service, Ret., the 
movie tells the true, warmly 
human story of how a handful 
of little people brought the big- 
gest of underworld mobs to its 
trembling knees. Glenn Ford is 
starred in the title role, Nina 


Ter- | 


Mat 1-C; Prod. Still No. 14 
Barry Kelley and Glenn Ford at 
the Theatre in Columbia’s 
Undercover Man,” inside 
story of how a handful of little 
people brought the biggest of 
underworld mobs to justice. 
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CS 
CAST and CREDITS 


Frank Warren............ Glenn Ford|Maria Rocco......Esther Minciotti 
Angela Clarke 
George Pappas..James Whitmore/Salvatore Rocco.Anthony Caruso 
Edward O’Rourke ..Barry Kelley;Manny Zanger..Robert Osterloh 
Stanley Weinberg....David Wolfe|Gladys LaVerne ...Kay Medford 


Inspector Herzog. ..........c::ccccceeeee Muriel Gordon......Patricia White 
Frank Tweddell| Johnny. .................... Peter Brocco 

JosephieS.. SHOrantiea scsi sccstesss.ceeosects Judge Parker.......... Everett Glass 
Howard St. John) Newsboy ............0....0000 Joe Mantell 


Sergeant Shannon. ...........0.0.0.... Fred Ferguson....Michael Cisney 

John F. Hamilton} Alice Ferguson..Marcella Cisney 
Sidney Gordon.............. Leo Penn|Harris ..............0..... Sidney Dubin 
Rosa Roceco..................2 Joan Lazer|Druggist ............ William Vedder 


Written for the screen by Sydney Boehm; Additional Dialogue 
by Malvin Wald; Based upon an article by Frank J. Wilson, and 
a story outline by Jack Rubin; Directed by Joseph H. Lewis; 
Assistant Director, Wilbur McGaugh; Director of Photography, 
Burnett Guffey, A.S.C.; Art Director, Walter Holscher; Film 
Editor, Al Clark; Set Decorations, William Kiernan; Gowns by 
Jean Louis; Sound Engineer, Jack Goodrich; Musical Score by 
George Duning; Musical Director, M. W. Stoloff; A Robert 
Rossen Production. A Columbia Picture. 


STORY 
(Not for Publication) 

Frank Warren (Glenn Ford), U. S. Secret Service agent, 
works methodically to unearth evidence against “The Big Fel- 
low,” underworld czar who virtually rules a big city through a 
reign of terror. Warren, assisted by agents George Pappas 
(James Whitmore) and Stanley Weinberg (David Wolfe), hopes 
to nail the underworld chieftain for income tax evasion. 

What looks like the first break in the case is a tip given by 
Police Sergeant Shannon (John F. Hamilton), who subsequently 
commits suicide. Shannon’s tip leads Warren to the home of 
Theresa Rocco (Angela Clarke), wife of Salvatore Rocco 
(Anthony Caruso), one of the gang-chief’s “front men.” From 
Theresa, Warren learns that Rocco’s girl friend is a burlesque 
queen named Gladys LaVerne (Kay Medford). Through the 
latter, Warren makes a deal with Rocco to obtain evidence on 
the mob boss. Rocco is slaughtered by the gang before he can 
talk. When Edward O’Rourke (Barry Kelley), the gang’s lawyer, 
drops a veiled threat against Warren’s wife, Judith (Nina Foch), 
Warren decides to quit the case. 

At this juncture, however, Rocco’s little daughter, Rosa 
(Joan Lazar), and his aged mother (Esther Minciotti), come 
forward with a ledger containing the data Warren is seeking. 
Heartened, Warren continues his investigation which leads him 
to Sydney Gordon (Leo Penn), the gang’s accountant. Gordon’s 
information breaks the case and “The Big Fellow” is indicted. 
‘Just before he is slain, O’Rourke tips off Warren that the trial 
jury panel has been “fixed.” The crooked panel is switched and 
“The Big Fellow” is convicted. (Running Time: 85 Minutes) 


vin Wald. It is a Robert Ros- 


2 | Foch is his chi support, and 
sen Production. Foch is_ his ef PROP: 


James Whitmore and Barry Kel- 
ley are also prominently cast. 
| Expose Ends | This never-before-told story of 
how Federal undercover men 
Columbia’s “The Undercover ended the reign of terror of Am- 
| Man,” the terrifying inside story | erica’s most vicious crime ring 
of the most brazen criminal rule; is reported to be compelling 
that ever shocked America, will| drama that talks facts with the 
conchide its run atthe ......... 2... snarl of a machine-gun. 
Theatre on Glenn Ford; Ford plays the undercover man 
is starred, Nina Foch is featured| whose painstaking investigation 
in the top supporting role and| leads to the downfall of the most 
James Whitmore and Barry Kel- brazen crime syndicate in_his- 
|ley have other important parts. tory, Miss Foch is his brave and 
|The movie, based on the revela- | understanding wife, Whitmore is 
tions of Frank J. Wilson, Chief} an assistant of Ford’s, and Kel- 
| of the U. S. Secret Service, Ret., | ley plays the gang’s mouthpiece. 
| was written for the screen by) Joseph H. Lewis directed this 
|Sydney Boehm, with additional! Robert Rossen Production from 
| dialogue by Malvin Wald. Joseph Sydney Boehm’s screenplay, with 
|H. Lewis directed this Robert additional dialogue by Malvin 
' Rossen Production. Wald. 


Undercover Man Mat 2-A; Prod. Still No. 3 
Innocent pedestrians flee in panic as gangland bullets mow down 
Anthony Caruso, reported ready to “sing” in the U. S. Secret Ser- 
vice’s investigation of the notorious Syndicate. Scene from Colum- 
bia’s “The Undercover Man,” Glenn Ford film at the................ Theatre. 


Still No. 50 | 


Prod. 
Angela Clarke and Glenn Ford as | 


Mat 1-D; 


they appear in Columbia’s true) 
drama, “The Undercover Man,” | 
now at ine ipceiidae tency cies elk Theatre. ; 


Tense, Absorbing Undercover Man‘ 
Exposes Smashing of Vicious Ring 


eee Eee ELaeeenee Te 
Ex-Agent’s Story 
Basis for Film 
Columbia’s “The Undercover 
Man,” gripping film of perhaps 
the greatest of all crime 
stories, is based on the revela- 
tions of Frank J. Wilson, Chief 
of the U. S. Secret Service, 
Ret. Glenn Ford is starred in 
the title role of a relentless 
Federal agent who helps end 
the reign of terror of Ameri- 
ca’s most ruthless criminal syn- 
dicate. The absorbing film is 


now the featured attraction at 
the Theatre. 


a eee e mene eee neeeeeeeesoees 


Films Stress 


Fact and Win 
Fans Fancy 


Hollywood has always been adept at mixing fact 
fancy; of late, it has tended to emphasize fact and has 
thereby won the fancy of countless movie fans with pic- 
tures that have gained impact in their factual telling. 


Starting a continuing “cycle” 
which is still going strong, “The 
House on 92nd Street” immor- 
talized the wartime operations of 
the FBI against the Nazis in this 
country. “Boomerang” was an- 
other early opus with a factual 
basis: a shocking murder in Con- 
necticut. A film unit was sent 
to the New England town which 


was the scene of the crime, 
thereby enhancing the drama 
with real scenes. “To the Ends 


of the Earth” was an exposé, 
hased on the records of various 
government agencies, of a ne- 
farious international crime ring. 

Now, Columbia Pictures has 
brought to the screen, “The Un- 
dercover Man,” currently on view 
at the Theatre, described 
as perhaps the greatest of all 
crime stories, but with a factual 
foundation, since it is based on 
the revelations of Frank J. Wil- 
son, Chief of the U. S. Secret 
Service, Ret. Starring Glenn 


Ford in the title role, with Nina | 


Undercover Man 


Secret Service, Ret., 


Foch i in the principal supporting 


Columbia’s “The Undercover Man, 
Ford ‘and’ features Nina F OCh at the, ..c....cs.cecs.c.deccessdasvevtetoeinvvces Theatre. 


and 


part and James Whitmore and 
Barry Kelley also importantly 
zast, director Joseph H. Lewis and 


producer Robert Rossen have 
worked mightily, and with huge | 
success, to impart a_ realistic 


quality to the film. 


In this never-before-told story 
of how Federal undercover men 
ended the reign of terror of Am- 
erica’s most vicious crime ring, 
many talented actors from the 
Broadway stage and radio, large- 
ly unknown to movie audiences, 
have also been used. In addi- 
tion, producer Rossen has filmed 
half of his picture on location in 
Los Angeles, utilizing the city’s 
actual civic buildings, the air- 
port and station, instead of movie | 
sets, thus accentuating the at- 
mosphere of reality. 

Other recent films on factual 
records are “Call Northside 777,” 
“Canon City,” “The Street with | 
No Name” and “T-Men.” 


Mat 2-B; 


Prod. Still No. 
Based on the revelations of Frank J. Wilson, chief of the U. S. 


46 


” 


stars Glenn 


| . . 
producer, 


(Review) 


Shot through with suspense as taut as a bowstring, boasting some of 
the year’s most splendid characterizations, and telling the true, warmly 
human story of how a handful of little people brought the biggest of under- 
world mobs to its trembling knees, Columbia’s drama, “The Undercover 
Man,” under resourceful direction and accorded a distinctive production, has 
been moulded into one of the most impressive and absorbing pictures of the 


year. It opened at the 


emer ea aeeeeesenesesereseseseees 


Glenn Ford is starred in the title role of a soft-spoken, 
hard-hitting Federal man who hangs on to a tough case 
with the tenacity of a bulldog despite his seeming inability 
to crack it. His adversary is a vicious crime syndicate that 
literally clutches a city by the throat! Its rule was all-pow- 
erful as it exacted tribute from every racket in the city, 
y\ and then thumbed its nose at the U. S. Treasury. 


Robt. Rossen 


Triple-Threat 


Man of Hits 


So you want to become a movie 
even though you’re 
short on pull, but long on talent? 

Well, the career of Robert Ros- 
sen, the talented producer of Co- 
lumbia’s “The Undercover Man,” 
now playing at the The- 
atre, might well serve as a model 
for your guidance. For Rossen 
certainly came up the hard way, 
climbing the Hollywood ladder 
of success rung by rung. Ros- 
sen’s success might be termed 
the story of the evolution of a 
producer, for he evolved from 
writer to director and, now, pro- 
ducer. 

As long as he can remember, 
Rossen wanted to become a 
writer. By the time he matricu- 
lated at New York University, 
writing was his principal hobby. 
Becoming interested in the the- 
atre as a medium for his writ- 
ing, Rossen became associated 
with the Washington Square 
Players in the triple capacity of 
writer, actor and director. 

Following some lean days, 
when he barely could make ends 
meet with his directorial and 
writing efforts, he was, in 1934, 
“discovered” by Mervyn LeRoy 
who brought him to Hollywood. 
Rossen went to Warner Bros. 


as a writer, turning out “They 


Won’t Forget,” “A Child Is 
Born,” “Dust Be My Destiny,” 
“The Sea Wolf,” “Blues in the 
Night” and “Edge of Darkness.” 

Two other writing successes, 
“The Strange Love of Martha 
Ivers” and the magnificent “A 
Walk in the Sun” were followed 
by his first directorial effort, 
“Johnny O’Clock,” for Columbia 
Pictures, which he also wrote as 
well. His next directorial effort 
was “Body and Soul.” 

Then Rossen wanted to branch 
out still further; he wanted to 
become a producer. So, return- 
ing to the Columbia Studio, he se- 
lected “The Undercover Man,” 
which stars Glenn Ford, as his 
first production effort. Its a 
hard-hitting film, perhaps the 
greatest of all crime stories, of 
how Federal agents put an end 
to the most vicious underworld 
rule that ever terrorized a na- 
tion. 

Based on the revelations of 
Frank J. Wilson, Chief of the 
U. S. Secret Service, Ret., the 
film was written for the screen 
by Sydney Boehm, with addi- 
tional dialogue by Malvin Wald. 
Joseph H. Lewis directed. 


| 
| 
| 


When Ford makes a _ rendez- 


| vous with an informer, the stoolie 


is ruthlessly blotted out by the 
gang before he can talk and wit- 


/ nesses to the killing are terrorized 
'into silence. 


A blank wall looms 
before Ford when a_ promising 
lead goes up in thin air as An- 
thony Caruso is rubbed out by 
the gang before he can turn in- 
former. The suicide of a cop 
involed in the case further in- 
furiates Ford. So, when Barry 
Kelley, suave mouthpiece for the 
gang, drops a subtle hint of re- 
prisal against his wife (Nina 
Foch), Ford is on the verge of 
quitting the investigation. Then 
the break he has been waiting 
for occurs in the guise of a plain- 
looking ledger, brought to him 
by a little girl and her grand- 
mother. Using this as the key 
to unravel the mystery, Ford, in 
alliance with the police authori- 
ties, moves swiftly against the 
crime syndicate, cracking the 
case wide open! 

As the embattled Federal un- 
dercover man, Ford gives a sin- 


Theatre yesterday. 


cere performance that conveys 
the mounting tension he exper- 
iences as the chase quickens. Miss 
Foch plays his courageous wife 
with unusual charm. James Whit- 
more is a fighting Secret Service 
man who assists Ford, and Kelley 
plays the crooked lawyer with a 
suave and polished manner that 
is sinister. 

Sydney Boehm’s _ screenplay 
Screams with realistic touches, 
while Malvin Wald contributed 
additional dialogue. The film is 
based upon the revelations of 
Frank J. Wilson, Chief of the 
U. S. Secret Service, Ret. Joseph 
H. Lewis’ perceptive direction 
has assured a film that bristles 
with excitement and _ tension, 
while producer Robert Rossen has 
stamped the production with the 
quality of exciting credibility. 


Ford on Law’s Side 


After numerous brushes with 
the law in “Framed,” “The Man 
from Colorado,” and “The Loves 
of Carmen,” Glenn Ford is now 
on the side of the law in “The 
Undercover Man,” currently on 
Views o@t-the& wis iickt Theatre. 
Although he plays a Federal 
agent, he is not one whit less 
tough than when he was portray- 
ing anti-social characters. 


Probers Pack Pencils 


Lj. tose: 
St. John. 


The modern, scientific crime- 
hunter isn’t always the spec- 
tacular, gun-toting detective, 
but frequently is a cool, pa- 
tient investigator who plods 
through miles of paper work 
in an effort to track down his 
quarry. 

This is the case with Glenn 
Ford, starred as a fighting 
Federal agent in the title 
role of Columbia’s dramatic 
thunderbolt, “The Undercover 
Man,” now holding forth at the 
Theatre. Ford, who 
can also use a gun and is handy 
with fists when called upon 


David Wolfe, Glenn Ford, James Whitmore and Howard 
(Undercover Man Mat 2-C; Prod. Still No. 10) 


has, as his main weapon, a 
passion for figures which he 
uses to bring America’s most 


notorious criminals to their 
trembling knees! 
In filming this dramatic 


story, tens of dozens of pencils 
were worn to their stubs by 
Ford, and reams and reams of 
paper were consumed. Even an 
adding-machine broke down un- 
der the strain before the tire- 
less Federal agents in “The 
Undercover Man” put an end 
to the most vicious underworld 
rule that ever terrorized a na- 
tion. 
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Mat 1-H; Prod. Still No. 103 
Glenn Ford is starred and Nina 
Foch featured in Columbia’s dra- 
matic thriller of Federal agents at 
work, “The Undercover Man,” at 


Se ee a he ee Theatre. 


the 


Join Movie, 
See California 


Hollywood’s aim to insure ab- 
solute authenticity for its dra- 
matic films is very much in evi- 
dence in Columbia’s “The Under- 
cover Man,” starring Glenn Ford 
at the Theatre, since 
no less than 26 locations trips 
were made during its 42-day 
shooting schedule. 

Inasmuch as “The Undercover 
Man” is the fact-by-fact, bullet- 
by-bulletin story of how Federal 
agents nailed the most vicious 
crime syndicate in history, loca- 
tions were filmed at the Los An- 
geles Federal Building, the post 
office, the Los Angeles County 
Sheriff’s sub-station at Malibu 
Beach and the detention jail 
there. 

Other sequences were photo- 
graphed at the U. S. Coast Guard 
base at San Pedro, Calif., at the 
Lockheed Air Terminal and many 
surrounding streets in Burbank, 
Calif., and at a busy street in 
tersection in North Hollywood, 
Calif. The Los Angeles Union 
Railroad Depot was utilized for 
three full shooting days, and two 
days were spent filming in alleys 
and on street corners in down- 
town Los Angeles. 

Other scenes were filmed at the 
Boyle Heights Orphanage, the 
sandy beach near Malibu, in a 
parking. lot in Hollywood, in a 
Hollywood street at night, on the 
grounds of a large Beverly Hills 
estate with a swimming pool, at 
a Los Angeles County play- 
ground and on the 2,000-acre Lee 
Ranch in San Fernando Valley. 


520 Persons Enact 


One Film Sequence 


A total of 520 persons was 
used by director Joseph H. Lewis 
to film the single railway depot 


sequence for “The Undercover 
Man,’’ Columbia’s dramatic 
smash of the inside ‘story of a 
great criminal investigation. 
“The Undercover Man” stars 
Glenn Ford, with Nina Foch, at 
1d¢(s 5 ae ee Theatre. 


Actually filmed in the Los An- 
geles Union Station, the scene 
utilized 355 actors, actresses and 
extra players; 115 Columbia 
technicians; 39 railway employes 
to operate the 10-car Streamliner 
and 9-car Pullman used in the 
scene; and 11 depot employes to 
operate baggage trucks, etc. 
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Reality to 


|Unkno wn Players Add 


True Films 


Although the tinsel world of Hollywood is essentially a 
world of make-believe, there is an ever-growing trend by 
Hollywood producers to give their pictures an illusion of 
reality, especially those special hard-hitting films which 


have a factual basis. 

One method: producers employ 
to attain this end has been to 
people the cast of their films 
with one or two big star names 
and gather the balance of the 
supporting cast from within the 
stage or radio fields. This is 
evident in Columbia’s “The Un- 
dercover Man,” the Glenn Ford 
starrer now at the 
Theatre, which producer Robert 
Rossen has packed with highly 
talented but unknown—to movie 
audiences—players from the le- 
gitimate stage or from radio. 

Producer Rossen has operated 
on the principle that in making a 
realistic film like ‘‘The Under- 
cover Man,” which is the terrify- 
ing inside story of the most 
brazen criminal rule that ever 
shocked America, based on revel- 
ations of Frank J. Wilson, Chief 
of the U. S. Secret Service, Ret., 
that “much of the illusion of 
actuality and reality is lost if 
every player seen on the screen 
is instantly recognizable by the 
audience as having been seen in 
dozens of other pictures in dozens 
of other characterizations.” 

Even Nina Foch, Ford’s prin- 
cipal support, might be termed 
an acquisition from the _ stage, 
because although she was under 
contract to Columbia for a mat- 
ter of five years, she played no 
really important film parts un- 
til she scored an 18-month smash 
on Broadway in the feminine 
lead of “John Loves Mary.” 
James Whitmore, who has one of 
the two top supporting featured 
roles made “The Undercover 
Man” on a leave-of-absence from 
the Broadway cast of “Command 
Decision,” where his performance 
won him the coveted Antoinette 
Perry Award as the most prom- 
ising stage newcomer of the 
1947-48 season. 

Barry Kelley, chosen for the 
part of the crooked, wealthy un- 
derworld mouthpiece in “The Un- 
dercover Man,” came from the 
Broadway cast of “Born Yester- 
day” and was also-a veteran of 
“Oklahoma!” David Wolfe, who 
plays a Federal agent assisting 
Ford in bringing America’s most 
notorious criminals to their 
trembling knees, has to his credit 
more than 100 stage and radio 
plays, Joan Lazer 11-year-old 
child actress, who has an impor- 
tant role in the film, made her 
film debut at Columbia while on 
a leave of absence from the 


Broadway cast of “Me and 
Molly.” Robert Osterloh also 
made his movie debut in “The 


role of an underworld - stool- 
pigeon because of his superb per- 
formance in the Piscator Dra- 
matic Workshop’s production of 
“All the King’s Men.” 

Other cast members recruited 
from stage or radio for “The 
Undercover Man” are Angela 
Clarke, Leo Penn and Kay Med- 
ford. 


2 Leading Roles 


The acclaim given lovely Nina 
Foch by the New York critics 
during her 18-month run_ on 
Broadway in “John Loves Mary,” 
is paying dividends for the young 
actress. Immediately upon her 
return to Hollywood, she was as- 
signed to Columbia’s “The Un- 
dercover Man,” starring Glenn 
Ford at the Theatre, 
and also given a starring role 
in “The Dark Past.” 


Undercover Man,” chosen for the’ 


Stage Hit 
Won Her Fame 


Reversing the traditional ad- 
vice, Nina Foch turned her lovely 
back on the Golden West, pointed 
her dainty nose Eastward, and 
insured that success in the enter- 
tainment world which had long 
eluded her. She used an appear- 
ance on the stage to bring Holly- 
wood to her door. 

Nina was somewhat short of 
being a howling success in Hol- 
lywood, and seemed _ destined, 
after five years, to be relegated 
to playing big parts in small pic- 
tures or small roles in big films. 
Then Columbia gave her a leave of 
absence to appear in the Broad- 
way production of “John Loves 
Mary” and for 18 long and glor- 
ious months in New York she 
was critically acclaimed for her 
interpretation of the role. 

Columbia Studios was quick to 
recognize Nina’s new-found talent 
and ability, however, and as soon 
as she returned to Hollywood 
after her hit play ended, she was 
cast as the top feminine lead in 
two major pictures, in roles 
either of which any big-name star 
in the movie world would have 
given her eye-teeth to obtain. 
She was handed the choice part 
as Glenn Ford’s loving wife in 
the dramatic “The Undereover 
Man,” now on view at the 
Theatre, as well as the tough 
gun moll in “The Dark Past.” 

“The Undercover Man” is a 
thriller of how Federal agents 
put an end to the most vicious 
underworld rule that ever ter- 
rorized a nation. 


Sets Set ‘Record 


The shooting schedule for Co- 
lumbia’s “The Undercover Man,” 
which stars Glenn Ford with 
Nina Foch, broke all records for 
the number of locations for Hol- 
lywood films. 

For the film, which is currently 
on view at the Theatre, 
and took 42 days to film, exactly 
half of the filming was done on 
26 different locations, to insure 
realism in the story of how the 
Secret Service nailed the most 
vicious crime syndicate in history. 


Mat 1-B; Prod. Still No. 
NINA FOCH 


26 


Undercover Man Mat 2-D; Prod. Still No. 13 
Nina Foch waits as U. S. undercover men Glenn Ford and David 
Wolfe meet in this scene from Columbia’s “The Undercover Man,” 
the never-before-told story of a great U. S. criminal investigation. 


The film opens its engagement on 


an es at the.....0............ Theatre. 


Tough, Shy, Lover? 
Ford Portrays Em All! 


So long as Glenn Ford remains in pictures, he’ll never 


be bored to death. 


Handsome Glenn has been cast in a series of roles that 
have been so diversified, that he hasn’t had time to become 
bored. He’s created a gallery of tough hombres, of one type 
or another, with an occasional excursion into lighter- 
hearted characters. But his present role in Columbia’s “The 
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Undercover Man, 


now on view at the 


Theatre, 


is unique, in that he’s as tough as his toughest characters, 
but he’s also decent and on the side of the law, thus com- 
bining two traits which have usually been reserved for one 


or another role. 
In ‘“Desperadoes,” he played 


al, 
gunman who had a vopitatlingh 
for ruthlessness, earned when he 


killed a man. Glenn gained sta- 
ture in the film world by slapping 


the fair Rita Hayworth’s face) 


in “Gilda.” “Framed” saw him 
reach top star billing as he por- 
trayed a young cynic whom life 
had dealt with harshly. In “The 
Mating of Millie” he had a role 
that could be called decent. 

But it was back to the toughies 
again in “The Man from Colo- 
rado,” in which he played a fron- 
tier judge with a touch of the 
psychopath in his makeup. “The 
Loves of Carmen” saw him trans- 
formed from a decent soldier into 
a brutal bandit, by his fierce love 
for the gypsy Carmen. He re- 
turned to the quiet type again in 
“The Return of October,” por- 
traying a shy young professor of 
psychology. 

What is perhaps the meatiest 
role of his career, however, is 
his part of the steely, albeit soft- 
spoken, undercover man who is 
principally responsible in bring- 
ing America’s most notorious 
criminals to their trembling knees 
in the thrilling picturization of 
the real, true and whole story of 
the dramatic U. S. criminal in- 
vestigation, based on the revela- 
tions of Frank J. Wilson, Chief 
of the U. S. Secret Service, Ret. 

Joseph H. Lewis has directed 
this Robert Rossen Production 
from a screenplay by Sydney 
Boehm, with additional dialogue 
by Malvin Wald. 


Producer Rossen 


Robert Rossen, heretofore noted 
as a _ writer-director, has _ blos- 
somed out as a full-fledged pro- 
ducer with Columbia’s “The Un- 
dercover Man,” the dramatic 
smash hit which stars Glenn Ford 
in the title role at the ................ 
Theatre. Rossen previously di- 
rected the John Garfield opus, 
“Body and Soul.” 


Mat 1-A; Still No. Art # 
GLENN FORD 


Players’ Prayer: 
More Talk, Less Walk 


Star Glenn Ford and top fea- 
tured player Nina Foch claim the 
all-time long distance walking 
championship for a single mo- 
tion picture scene — 13.575 plus 
miles for the railway station se- 
quence in Columbia’s dramatic 
“The Undercover Man,” now on 
view at the Theatre. 

The sequence was filmed on the 
1175-foot-long Platform 15 of 
the Los Angeles Union Station, 
and the two players walked the 
entire length of the platform 61 
times for long shots, close-ups, 
semi-closeups and various differ- 
ent camera-angled “takes” before 
director Joseph H. Lewis was 
satisfied. 

“Multiply it all up and it 
comes out to a lot of walking,” 
Nina declared. 


600-Line 
Ad Mat No. 404 

4 Cols. x 

150 Lines 


COLUMBIA PICTURES presents 


GLENN FORD 
THE 


ONDERCOVER 


NINA 


James Whitmore * Barry Kelley 


Written for the Screen by Sydney Boehm 
Additional Dialogue by Malvin Wald 


A ROBERT ROSSEN propuction 


Directed by JOSEPH H. LEWIS 


a a a SR SRE 
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NOTE! 
® Be sure to see the 800-Line 
Ad Mat No. 402 (4 Cols. x 200 
Lines) on the front cover of this 


pressbook. 


® Note, too, that this ad is also 
available in 600-line size. Order 


Ad Mat No. 401 (4 Cols. x 150 


Lines). 
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Official Billing 


COLUMBIA PICTURES 


presents 
GLENN FORD 


in 


THE UNDERCOVER MAN 


with 
NINA FOCH 
James Whitmore e Barry Kelley 


Writen for the Screen by Sydney Boehm 
Additional Dialogue by Malvin Wald 


A ROBERT ROSSEN PRODUCTION 


Directed by JOSEPH H. LEWIS 


SSSSSOSSSSSSSSSSSSSSSSOOS$ ss SSSSSSSSSS 


| 


—T5% 
—25% 
—10% 
—10% 


Based upon the revelations of FRANK J. WILSON, Chief of the U. §S. SECRET SERVICE, Ret. 
—25% 


—259% 


—15% 


Sets ss 


COLUMBIA PICTURES 
presents 


GLENN 


with NINA FOCH » JAMES WHITMORE * BARRY KELLEY 


Written for the screen by Sydney Boehm * Additional dialogue by Malvin Wald 
A ROBERT ROSSEN PRODUCTION + birected by JOSEPH H. LEWIS 


feiitetatet 


200-Line Ad Mat No. 206—2 Cols. x 100 Lines 


This ad also available in 3- 


column sise. Order 14350-Line 
Ad Mat No. 302 (3 Cols. x 150 


Lines). 


© pacadan the revelations of 


LZ 2eg 


DRAMA THAT TALKS FACTS 
WITH THE SNARL OF A 
MACHINE-GUN! 


Based on the revelations 

of FRANK J. WILSON, Chief 
of the U. S. SECRET 
SERVICE, Ret. 


James Whitmore + Barry Kelley 


Written for the screen by Sydney Boehm 
Additional dialogue by Malvin Wald 


a ROBERT ROSSEN roouction 


Directed by JOSEPH H, LEWIS 


200-Line Ad Mat No. 205—2 Cols. x 100 Lines 


COLUMBIA PICTURES presents 


GLENN FORD 


NINA FOCH + 


JAMES WHITMORE* BARRY KELLEY 
A ROBERT ROSSEN PRODUCTION 
Directed by JOSEPH H. LEWIS 


70-Line Ad Mat No. 203—2 Cols. x 35 Lines 


FrankJ. Wilson, Gnier oF tilt 
US. SECRET SERVICE, Ret.; 


eral agents put an 
\d rule 


the-story of how Fed 
end to the most vicious underwor 
“that ever terrorized a nation. 


COLUMBIA PICTURES presents 


GLENN FORD 


NINA FOCH. - James Whitmore + Barry Kelley 


Written for the screen by Sydney Boehm * Additional dialogue by Malvin Wald 


a ROBERT ROSSEN, proouction ~ virected by JOSEPH H. LEWIS 


494-Line Ad Mat No. 208—2 Cols. x 247 Lines 


SOMEBODY WOULD HAVE BEEN KILLED 
IF THIS STORY HAD BEEN 
TOLD A FEW YEARS AGO... 


eer 


“COLUMBIA PICTURES eu 


% GLENN FORD 
UNDERCOVER MAN & 


with NINA FOCH « sames wuitmore 


BARRY KELLEY*A ROBERT ROSSEN PRODUCTION 


56-Line Ad Mat No. 202—2 Cols. x 28 Lines 


- with NINA FOCH. * JAMES WHITMORE - BARRY KELLEY 


Written for the Screen by Sydney Boehm « Additional dialogue by Malvin Wald 


A ROBERT ROSSEN proouction - oicectes by JOSEPH H. LEWIS 


560-Line Ad Mat No. 207—2 Cols. x 280 Lines 


Based on the ee PICTURES 


_ revelations 


of FRANK J. 


WILSON, Chief 
of the U.S. 
SECRET SERVICE, Ret. 


28-Line Ad Mat No. 201—2 Cols. x 14 Lines 


FOR EXHIBITORS i et 


in smaller cities who do not PERHAPS THE GREATEST 
OF ALL CRIME STORIES! 


Based on the revelations of Frank J. Wilson, 
Chief of the U.S. SECRET SERVICE, ret. 


wish to feature the criminal 


angle of the picture, this ad 


is also available with substi- 
tute copy highlighting the 


adventure and romance of 
the story. Order Ad Mat No. 
602 (6-column size) or Ad 
Mat No. 405 (4-column size). 


Also recommended for this 
type of campaign are Ad 
Mat Nos. 207 (page 6) and 
103 (page 9). In addition, 
alteration in headlines will 


COLUMBIA PICTURES 


presents 


GLENN FORD 


permit use of Ad Mat Nos. 
301 (page 9), 205 (page 7) 
and 104 (page 9). 


$< ___» 


Ee: N IN A FOCH * James Whitmore + Barry Kelley 5 


Written for the screen by Sydney Boehm 
Additional dialogue by Malvin Wald 


A ROBERT ROSSEN Production . Directed by JOSEPH H. LEWIS 


360-Line Ad Mat No. 403 4 This ad also available in 5- and 6-column sizes. Order 
A Cols. x 90 Lines 330-Lime Ad Mat No. 501 (3 Cols. x 110 Lines) and 804-Line 
j Ad Mat No. 601 (6 Cols. x 134 Lines). 


THE INSIDE STORY 


INVESTIGATION! 


AMERICA’S MOST. - 
NOTORIOUS CRIMINALS — 
ROUGHT TO THEIR KNEES! 


COLUMBIA PICTURES presents 


GLENN FORD | 


with 


NINA F OCH * James Whitmore + Barry Kelley 


Written for the screen by Sydney Boehm * Additional dialogue by Malvin Wald 


a ROBERT ROSSEN proouction + picected by JOSEPH H. LEWIS 


James Whitmore - Barry Kelley 
Written for the screen by Sydney Boehm 
Additional dialogue by Malvin Wald 


a ROBERT ROSSEN proouction 
Directed by JOSEPH H. LEWIS 


294-Line Ad Mat No. 304—3 Cols. x 98 Lines 
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niente 
SS 


America’s most 
notorious criminals brought 
to their trembling knees! 


COLUMBIA PICTURES presents 


Written for the screen by Sydney Boehm 
Additional dialogue by Malvin Wald 


A ROBERT ROSSEN propuction - bisected by JOSEPH H, LEWIS 


THEATRE 


COLUMBIA © 
sg PICTURE © 


James Whitmore . Barry Kelley 
A ROBERT ROSSEN PRODUCTION 
Directed by JOSEPH H. LEWIS 


Ad Mat No. 103—41 Lines 


A ROBERT ROSSEN PRODUCTION 
Based upon the revelations of FRANK J. 
WILSON, Chief of the U.S. SECRET SERVICE, Re 
Directed by JOSEPH H. LEWIS 


Ad Mat No. 104—68 Lines 


THE INSIDE STORY OF A GREAT 
_U. S. CRIMINAL INVESTIGATION 


71 UMDERCDUER 
Oy Pr. NINA FocH WY \ 


A ROBERT ROSSEN PRODUCTION 


A COLUMBIA PICTURE 


Ad Mat No. 101—14 Lines Ad Mat No. 102—30 Lines 


This is the 
REAL STORY 


@ e e the shocking bullet-by-bullet story 


e e @ the fact-by-fact inside story 
of how Federal agents cracked 
down on America’s most 


notorious criminals! 


Based on the revelations 
of Frank J. Wilson, Chief of the 
U.S. SECRET SERVICE, Ret. 


COLUMBIA PICTURES presents 


GLENN FORD 


The UNDERCOVER 
. MAN 


NINA FOCH + James Whitmore - Barry Kelley 


Written for the screen by Sydney Boehm * Additional dialogue by Malvin Wald 
A ROBERT ROSSEN PRODUCTION ~ Directed by JOSEPH H. LEWIS 


178-Line Ad Mat No. 204—2 Cols. x 89 Lines 


This ad also available in 3- 
column sise. Order 100-Line 
Ad Mat No. 303 (3 Cols. x 133 


Lines). 


POOPIE OOS OS OSSD SS SS SSS OOS SES SPS PPS SSOP SS POS 


5 Art Stills 


Five 8” x 10” photographs of the key art from 
the pressbook ads are available for your cam- 
paign on ‘The Undercover Man."’ Use them for 


any lobby or out front displays you prepare, 
’ 


4 


for advertising, theatre programs, etc. The five 


stills are: 


a4 


PSSSSSSE SS SS SSS SSS SPO SSS SSS 


3 Still No. Art 1: The policeman's shield used in Ad Mat 
% No. 208 (page 6). ‘ 

Still No. Art 2: The ‘‘wash"’ drawing appearing in Ad Mat 

x No. 401 (front cover of pressbook). 

x Still No. Art 3: The head of Glenn Ford used in Ad Mat % 
% No. 404 (page 5). % 
% Still No. Art 4: The upper half of the photographic mon- % 
3 tage in Ad Mat No. 207 (page 6). 
% Still No. Art 5: The lower half of the photographic mon- x 
tage in Ad Mat No. 207 (page (6). : 
; P > 
Order all stills from your nearest : 
National Screen exchange. s 
$ 
: $ 
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graph which appears below. 


POSS O POO SOS SS OSS SSS SSS SPS SSSSSS 


FIRST DAY 


“att 
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4-Day Clues’ Contest 


Sell both Glenn Ford and ‘‘The Undercover Man"' 
this ‘‘different'’ 4-day newspaper contest. Full details are 
contained in the caption of the first day’s contest photo- 


Order four 2-column contest scenes (Mat 
5-A) from National Screen Service. 


HELP THE UNDERCOVER MAN UNCOVER 


2 oss} 
P wwoeniwi 'S FILM HITS 
HE CLUE TO ONE OF GLENN FORD'S 


HELP THE UNDERCOVER MAN UNCOVER 
THE CLUE TO ONE OF GLENN FORD'S FILM HITS 


= ey: 


with 


| 


HELP THE UNDERCOVER MAN UNCOVER 
THE CLUE TO ONE OF GLENN FORD'S FILM HITS 


PPDSOOSOP SSP SPSS SPSS SSS SSPE SOS FFSSSPPPPESS SOS SS SSS SS SSS OPPS SSOP SS SS SOS OSS S SSO SSSESSSS: 


es 

4 

s 

% 

S 

s 

% 

‘4 Be an undercover man and win guest tickets to ‘‘The Undercover Man,'' Columbia 

% picture starring Glenn Ford at the ............0...cc0. Theatre, beginning .......:........ ' ANSWERS: 

: Simply find in the scene above, from ‘‘The Undercover Man,"’ the clue to a former bet Day: , “Texes’>* telvex: auto “lcensel. 

%, Glenn Ford film hit. What is the clue? What is the picture? This is the first of 2nd Day: ‘Gallant Jouiney’’ (clue: air- 

x four such scenes; another will be printed in the Blanktown Gazette tomorrow. alent: 

% When you have ccrrectly identified all four cives, and named all four pictures, 3rd Day: ‘‘The Return of October'' (clue: 

st send your answers to the Blanktown Gazette Puzzle Editor, along with a 30-word wall calendar). 

% essay beginning: ‘I like Glenn Ford Because . ee 4th Day: ‘‘The Man from Colorado"’ (clue: 

4 suitcase label). 

% (Note: A caption of this type should accomipany other contest stills.) 

% 

v c x ee wwwwe Se OE NS ee er ee eae Bass shea ? 
PROPOSES SPSS PSPS SS SPSS PSS SSSS SPSS SSS SS SPSS SSS SSS SSS SS SSOSOSS: SSSSSSSSES SSS SS SSSSSSSSSSSS 


FREE RADIO 
TRANSCRIPTION 


RADIO SPOTS 


Use these radio spot announcements 
at all times during the broadcast day, 
well in advance of your ‘““The Under- 
cover Man” playdate. Make a special 
point of “‘planting”’ these spots before 
and after crime and detective story 


broadeasts. 


15 SECONDS: America’s most notorious criminals brought 
to their trembling knees by “‘The Undercover Man!’ See 
Columbia Pictures’ “The Undercover Man,” starring Glenn 
Ford, at the .................. Theatre beginning ................ oe 


15 SECONDS: The real story! The true story! The inside 
story of a great U. S. criminal investigation! Don’t miss 
Columbia Pictures’ dramatic ‘“‘The Undercover Man,” star- 
ring Glenn Ford at the ............ Theatre beginning ............. 


30 SECONDS: “The Undereover Man!” ... perhaps the 
greatest of all crime films! ‘“‘The Undercover Man!” ... 
based on the revelations of Frank J. Wilson, former chief 
of the U. S. Seeret Service. “The Undercover Man!” ... 
the true, warmly human story of a handful of little people 
who brought the biggest of underworld mobs to its trembl- 
ing knees! Don’t miss Columbia Pictures’ ““The Undercover 
Man,” starring Glenn Ford at the ............. .. Theatre be- 
ginning ............. F 
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are on this FREE 16 inch radio transcription. 


Four 15-second spots, three 30-second spots and two 1-minute spots 


Order it now from: 


Director of Advertising and Radio Media, Columbia Pictures Corp.. 
729 Seventh Avenue, New York 19, N. Y. 


This color-in mat, available in 2- 
column size (shown at right) as well ORE 
as 3-column size, is an artist's 
drawing of a scene from the pic- \ 
ture. Glenn Ford, as ‘‘The Under- \ 
cover Man,” is hidden somewhere 
in the drawing. Arrange for news- 
paper or herald use of this mat 
with prizes going to those submit- 


ting the best color-in jobs. Contest- 


ants are also required to find and As 


hidden 


man.’ Be sure to insert your the- 


circle the ‘undercover 


atre credits in the space indicated 
in the illustration. 


exchange of National Screen Service. 
SSSSSSSSSSSSSSSSSSSSSSSSSSSSSSSS 
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Find The Undercover Man’ 


FIND “THE UNDERCOVER MAN" 
..-AND WIN A BIG PRIZE! 


Glenn Ford, star of “The Undercover Man,” is concealed 
somewhere in this artist's version of a scene from the Columbia 
film. CAN YOU FIND HIM? Color in this drawing. 


STATE THEATRE 


Order 2-column Mat 2-F or 3-column Mat 3-A (5 deep) from your nearest 


NEWSPAPER ANGLES 


Make sure that local editors give ‘“‘The 
Man,”’ 


from-the headlines picture, complete 


Undercover your = straight- 


coverage along the lines suggested in 


the ideas below: 


PROMOTION ADS: Use action stills from the picture in 
newspaper promotion ads, newsstand tack cards, truckside 
posters, ete., around the copy line: “For the Inside Story 
of the Headlines Read ‘The Blanktown Gazette.” For the 
Inside Story of a Great U. S. Criminal Investigation, See 
“The Undercover Man, etc.” 


NEWSCASTERS: Local radio newseasters might be per- 
suaded to use your title in their reports of current news 
events, along the lines of “The Government’s undercover 
men today, ete. ...” or “The FBI undercover men who. 
ete. ...” In addition to this use of the title, local news- 
casters should be asked to “cover” your picture and _ its 
story as though it were a headline event. 


ONE-SHOT CONTESTS: Many exploitation possibilities 
of “The Undercover Man” can be used to theme one-shot 
radio or newspaper write-in contests, man-in-street broad- 
casts, radio quiz show contests, inquiring photographer 
columns, ete. Adapt the following ideas to meet your 
situation: 


“Who is the most famous undercover man in American history? 


Why?” 


“What actors have played ‘undercover man’ roles on the screen, 
and in what pictures?” 


“Why would you like to be an undercover man?” 


“Glenn Ford plays ‘The Undercover Man.’ What was his oceupa- 
tion in ‘The Loves of Carmen’ .. . ‘The Return of October’ . 
‘The Man from Colorado’ ... ete.?” 


“Would you risk death for 10 per cent of $3,000,000, as charac- 
ters do in ‘The Undercover Man?” 


“Girls, who was the most dangerous man you ever met?” 


“Men, what was your moment of greatest danger?” 


LOCAL UNDERCOVER MEN: Your city editor might be in- 
terested in writing and printing a series of feature stories 
and interviews with local “‘undereover men,” keyed to your 
picture and playdate. Persons interviewed should be police 
force detectives, undercover men in local city, state and 
national tax offices, ete. 


STREET SCENE: Newspaper takes picture of street crowd 
and prints it, after “covering” the features of a man in 
the picture. Guest tickets go to the “‘undereover man,” if 
he can identify himself. 


NEWSPAPER TIPS: Arrange with local news- 
paper to offer guest tickets and cash prizes to 
local “undercover men,” for “tips” on news stories. 


SISOOSS OSS SOS SOS SSS SOS SGN EEE 
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USE SHIELD 


The shield 
which keys 
the ads and 
posters on 


“The Under- 


cover Man’”’ 


yy / 


available as 
Still No. Art 
| (see page 
9). Use it for 
an exciting street bally by blow- 


ing up shield to appropriate 
height and lettering your mes- 


sage across it. 


INVITE AGENTS 


Stage a special screening, or in- 
vite to your opening night per- 
formance, local ‘‘undercover 
men” of your city and state law 
enforcement and Treasury de- 
partments, following up with 
special newspaper and radio in- 
terviews. If possible, get the 
newspapers to assign their 
police reporters to “‘cover”’ the 
stunt and to interview your 
guests. A novel newspaper pub- 
licity photo might be taken of 
several of the “undercover 
men” in your audience, wearing 
masks to keep their identities 
truly ‘under cover.” Try for 
endorsement of the picture by 
prominent officials for use in 


your ads, lobby, publicity. 


POSSSS 


¢ 


should be exploited like this: 


peared, ask the paper to run an 
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‘The Tax Dodgers.’ Now See... etc." 


SSSOSSSSSSOSS SS SOSSS 
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Sensational Best Seller 


‘The Undercover Man”’ is based on the revelations of Frank J. Wilson, 
former Chief of the U.S. Secret Service. A new book, ‘‘The Tax 
Dodgers,’’ deals with government undercover work and includes a 
chapter on Wilson's activities in solving the sensational case that is 
the basis for ‘‘The Undercover Man.”’ 


1) NEWSPAPER SERIALIZATION: ‘The 
Tax Dodgers" has been serialized in many 
Scripps-Howard papers and others. If it 


2) BOOK STORES, LIBRARIES: Arrange 
for displays built arourd the book, and 
the film. Prepare bookmarks, usirg a press- 
has not yet been serialized locally, arrange bcok ad and list not only ‘The Tax 
for this before playdate. If it has ap- Dodgers” but other similar volumes. 
like this: “You Read About ‘The Under- 


cover Man’ in the Post's Serialization of 


3) PROMOTED PRIZES: From ccoperat- 
ing book stores, promote copies of the 
kock for use as contest prizes. 


For details about the serialization and other material which may be 


useful in tie-ups, write direct to: 


Mr. J. W. Greenberg, Greenberg Publishing Co. 
201 East 57th Street, New York 22, N. Y. 


—POGPPPI PIPPI PP PP SPP PSPSPS PSS SSS SSF E SSS PSS S OSS SPOS SPPPOS OSS 


MERCHANTS TIE-IN 


A department store which 


” its rivals, to insure its 


“shops 
prices are as low or lower, 
should be interested in an- 
nouncing this fact in its display 
advertising, mailing pieces, her- 
ald handouts, ete. Copy line 
might read something like this: 
“We Send ‘The Undercover 
Man’ Around Town to Check 
Values Daily to Insure That Our 


Prices Are Always the Lowest.” 


TIE-UP STILLS 


The following stills are suggest- 


ed for dealer tie-ups: 


Pipes, tobacco: Still No. Glenn Ford 
378. Records, radios: Still Nos. 
Glenn Ford 328 and 418, Still No. 
Nina Foch 80. Women’s shops: 
Prod. Still No. 109, Still Nos. Nina 
Foch 37, 104. Men’s wear: Still Nos. 
Glenn Ford 323, 326. Luggage: 
Prod. Still No. 1. Travel: Prod. Still 
Nos. 1, 26, 80, 81, 82. 


NATIONAL TIE-UPS 


Make use of the Nina Foch star 
endorsements of Lux Toilet 
Soap and Max Factor cosmetics 
to obtain window and counter 
displays crediting Miss Foch 
and ‘**The Undercover Man.” 
Try for distributor and retail 
dealer cooperation in displays 


and advertising as well. 


This outstanding best seller 


$$$$$$$$$656$955$9$555$95655666 mee ERE Ceres eer. 


peepbox, with a _ shield-shaped 
peephole to permit patrons to see 
the stills and credit copy inside 
the box. Above the peep-box, 
mount the 6-sheet copy line. 


—_ 


3-SHEET SETPIECE: Simply mount 
the 3-sheet alongside a panel of 
stills from the film, with a colored 
cardboard arrow cutout sniped, as 
illustrated, to underline the words: 
“Inside Story'’ and point to the 
panel of stills. Change starting 
date to read: ‘Now Playing” for 


current use. 
Beene 


Pt ee te ery et ae ee ae ee were rn 


S&S 
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CRIME DISPLAY 


Police department and other law 
enforcement agencies should be 
glad to cooperate in setting a 
‘crime display” in your lobby, 
calling attention to their own 
work as well as to your picture 


and playdate. 


9 STILL SETS 


Available at National Screen for 
your campaign: 
1) production set of 25; 2) news- 
paper set of 25; 3) 11” x 14” news- 
paper set of 15; 4) art set of 5 
reproductions of key ad art—see 
page 9): 5)  publicity-exploitation 


set (stills used for scenes and in 
exploitation). 


ADVANGE TRAILER 


A thrill-packed trailer for a 
thrill-packed picture . . . order 


from National Sereen Service. 


SOSSSSSSSSSSSSSSSSSSSSES SSS SESS SSSS YH 


Black and White Frost 


The bullet-spattered realism of ‘‘The Undercover Man" calls 
for theatre showmanship which is startling and dynamic. In 
keeping with the headline action, construct a theatre front 
which is boldly black and white. Use art stills (see page 9) and 
stills from the regular sets for authentic, eye-catching and 
newsworthy display. The key copy lines of the ads and the 
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posters capture the on-the-spot feeling of the film and should a 

% 

. : = p vor A 

be used in all their startling excitement. Where it is not pos- % 

% 

. 5 ‘ 

sible to create a black and white front, use the colorful posters % 

% 

7 ¥ 

as described: % 

% 

4 

24-SHEET DISPLAY: The 24-sheet aa % 
has a copy line which can be cut mene as —— =e. rs % 
out and used virtually as is in THE INSIDE STORY % 
lobby displays. Surround it with : Lol \ 
: . ¥, 

stills and a credit panel, if lobby : : x 
wall space permits, or run it in a OF A GREAT % 
. v 

single line around two or three ta R 
walls, ending at a 6-sheet or other Bt % 
display calling attention to the film. : J S CRIMINAL s 
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CRIME MAGS 


Obtain a number of back copies 


<3 


of crime and adventure maga- 
zines from a local distributor, 
and snipe your picture and play- 
date credits on the cover before 
using magazines as an advance 
lobby and street giveaway. Also, 
arrange for herald inserts in all 
crime magazines on the news- 
stands in town, along with news- 
stand tack cards and truckside 


posters. 


FIND BiG FELLOW 


A ‘*Raffles’’-type stunt can be 
used to point up your picture 
and playdate. Work stunt in 
cooperation with newspaper or 
radio program and offer cash 
and guest tickets to those per- 
sons who “Help the Under- 
cover Man Find the Big Fellow” 
at a_ stated time and _ place 


around town. 
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“THE UNDERCOVER MAN” HAD ONE OF THE BIGGEST OPENINGS | 
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